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Preface

Although the names of Czerny and Wagner would appear at first sight to be incompatible. history indicates
otherwise. In December 1844 the Dresden publisher Carl Friedrich Meser brought out Six Rondos in the Lightly
Britliant Stvle Composed by Carl Czerny on the Most Popular Themes from Richard Wagner's Opera Rienzi’ op. 738,
following these up in July 1845 with Czerny’s op. 739, Brilliant and Simple Variations on a Theme from the Opera
Rienzi. Although these plano arrangements are now totally forgotten, they enjoyed great popularitv in the nine-
teenth century and Meser's successor, Hermann Miiller, produced a new edition ofthe Rondos in the 1860s, while
Miiller’s own successor, Adolph Flrstner, continued to include both Rondos and Variations in his catalogues even
after the turn of the century.
The fact that Czerny arranged sections of Wagner's opera should not lead one to assume that he acted of his own
accord, still less that the arrangement met some mner néed on his part, since 1t s fairly certain that he undertook
the work in response to a specific request. We know, for example, that his arrangements of Heinrich Marschner’s
opera Der fempler und die Judin were the result of a commuission [rom the Leipzig publisher Hotlimeister, who
already had the opera in his catalogue and who, in keeping with contemporary practice, hoped to ensure its wider
populanty by means of piano arrangements. At the same time, 4 number of surviving documents relating {0 Wag-
ner's own life argue in favour of a commission. Although these documents have not vet been properly evaluated.
thev relate fo a lawsuit between Wagner and Carl Schulze, an engraver trom the Paez’sche Officin in Leipzig who
worked for Meser:among the plates which Wagner is listed as having commissioned are those for Czernv's Rondos
op. 738, {It may be added parenthetically that although Meser acted as publisher and saw 1o the distribution of
the works, 1t was Wagner who paid to have the scores engraved.) If Schulze invoiced Wagner not only for his own
works, including. for example. the vocalscore of Tannhduser, butalso Czerny’s Rondos, the conclusion would seem
to follow that it was Wagner who commissioned the Rondos. Such a conclusion presupposes contact between
Czerny and Wagner, of course, although no evidence has as vet come to light to support this supposition. Possibly
Lhe two composers corresponded with one another or perhaps the affair was dealtwith by a third party. It would cer-
tainly be in keeping with Wagner's strategv of using every conceivable means of disseminating his operas il he had
prevailed on Czerny to promote Rienzi. Czerny, atter all, was one ofthe best-known piano teachers and arrangers of
his day, in addition to having been a pupil of Beethoven, a composer whom Wagner revered above all others.
The [actthat Czerny’s arrangements were intended first and foremost as a form of advertising is ¢lear from the title,
Inasmuch as its reference (o ‘the most popular themes from the opera Rienzi’ implies that the work was already
widely performed. But, with the exception of a production in Hamburg in the spring of 1844, the work had notbeen
staged outside Dresden — where it had admittedly been highly successtul and extremely *popular” from the time of
its first performance on 20 October 1842 - at the time of the Rondos™ appearance in print at the end of 1844, 1t is
probable, therefore, that Czerny prepared his arrangements without having seen Rienziin the theatre and without
knowing which were, in fact, the most popular themes. He must have based his arrangement on the vocal score of
the opera, which had appeared in August 1844, In turn, this would mean that the Rondos were written in early
autumn 1844.
In view of their underlying form, 1 seems strange 1o find these pieces described as rondos. Certainly, it is impos-
sible to distinguish between relrains and couplets, while only No. 3 shows any signs ot a refrain-like treatment of
the theme. Asarule eachpiece uses two thematic complexes tfrom Wagner’s opera, ecachofthem being stated twice.
with the second of them initially in the dominant, then in the tonic. Between these complexes come bridge pass-
ages or transitions which, entirely Czemy’s own, are predominantly figurative in style. Rondo No. 1takes up the
main theme [rom Rienzi’s Prayer. No. 13 (bars 9-13, 70i1). together with the principal theme from the final
section ol the second-act finale, No. 7 (bars 171f1). (Both of these themes are also central to the Overture, which
remains virtually the only piece from the opera that is still performed with any frequency.) Rondo No. 2 draws
its themes from the Trio for Rienzi, Adriano and Irene, No, 2 (the theme itsell accompanies the words, *Adriano,
Dul’) and from the lollowing Duet [or Adriano and lrene (*Thr Heil'gen! welche Schreckenstone!’) and bars 8711,
Rondo No. Sopens with a passage from the andante section {rom Adriano’s Aria, No. 9('In seiner Bliithe’) and con-
tinues with the music accompanying Rienzt's greeting (o the [oreign ambassadors in the second-act finale
(bars 4511).
[ Czerny’'s own transitions and bridge passages reveal an unmistakably Neo-Classical stamp, how much more
true 1s this of the manner in which he treats Wagner’s own music, Whenever Wagner’s melodies show signs of
departing from Classical periodic structure, Czerny is at constant pains to ensure that they are reintegrated into that
structure, an endeavour which not infreguently creates a distinctly bizarre eflect. Listen. for example, to bars 9-16
from Rondo No. 1, where Czerny 1s either incapable or unwilling to adapt his style to Wagner’s music, prefering
instead to in force it back into the mould of Classical form. By articulating the disparate. not to say antithetical
aesthelic positions of the two composers, these Rondos might almost be regarded as ultimate proof of the fact
that, as noted at the outset, the names of Czerny and Wagner are incongruously incompatible,

Egon Voss
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